
MEET THE PHOTOGRAPHER

HOW MORGAN MEISENHEIMER BECAME ONE OF THE MOST TALENTED, 
AND UNEXPECTED, LIVESTOCK PHOTOGRAPHERS IN THE GAME.
BY Jessica Willingham

ike everyone else, I remember the first 
time I met Morgan Meisenheimer. 
Her loud, low and raspy voice carried 
through the halls of Oklahoma State 
University’s College of Agricultural 
Sciences and Natural Resources 
(CASNR), where we both studied 
Agricultural Communications. She was 
unmistakable, because she was unlike 
anyone else. When every cowgirl was 

teasing her hair to high heaven, Morgan wore hers in 
carefree curls. When everyone wore boots, she wore 
Birkenstocks. She’s more Janis Joplin than June Carter, 

and it’s her free-spirited creativity paired with the wicked 
determination of the west that makes her one of the most 
sought-after livestock photographers in the industry. 
 
Today, Morgan is a livestock photographer for purebred 
and show-stock producers across the country. In 
2015, she travelled to more than 20 states and directed 
nearly 100 livestock photography shoots for standout 
clients like Carter Airhart Cattle Company, Perry Show 
Cattle, and various sales managed by Jered Shipman 
and Graham Blagg. Her blend of artistic expertise and 
agricultural knowledge results in powerful imagery and 
irresistible sales that help skyrocket her clients’ business. 



The Very Beginning 
Morgan grew up in Mount Airy, Maryland on her 
grandfather’s 160-acre dream, Brandston Farm. But she’s 
far from your typical cowgirl. Her childhood home was 
filled with every eccentricity — from talking parrots to 
painted portraits. It was that blend of art and agriculture 
growing up that set the foundation for where she is 
today. 

“When you walk into Morgan’s front door, it’s a blast 
of color. Art is everywhere. Morgan is art,” said Garrett 
Knebel, owner of Harmony Hill Cattle and a longtime 
client and friend. “You don’t find people like that within 
the livestock industry. She thinks differently. She loves 
art just as much as she loves livestock, and that to me is 
what separates her from other people.”

Like most rural kids, Meisenheimer started exploring 
her interests through local 4-H programs. At 8-years-old, 
she attended her first livestock-judging contest. Chris 
Mullinix, native of Maryland and current professor of 
Animal Sciences at Kansas State University and head 
coach of the Kansas State University Livestock Judging 
Team, became Meisenheimer’s mentor when he was still 
a livestock judging coach at Butler Community College 
in El Dorado, Kansas. 

“I learned quickly that she was talented beyond her 
years,” Mullinix said. “She saw and evaluated things no 
other 8-year-olds could, and she was better than some of 
my collegiate-level students.”

While Meisenheimer had a hard time remembering 
the rules during the first competition — like writing 
anything down, for instance — she easily recalled to 
Mullinix every animal she evaluated across nine classes 
and five hours. She was a prodigy in pigtails, with a 
brilliant memory and sharp eye for evaluation. 

“I knew I had someone special to work with,” he said.  

With the help of Mullinix and other mentors, 
Meisenheimer developed a unique expertise in animal 
evaluation. She became a member of Maryland’s 2009 
National Champion 4-H Dairy Judging Team and won 
numerous dairy-judging awards, including 3rd Overall 
and High Individual in Oral Reasons at 2009 World 
Dairy Expo. She was a member of the Reserve Champion 
Team at the 2010 Royal Highland Contest in Scotland, 
and went on to judge underneath Mullinix at Butler 
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two-time National Champion Livestock Judging Team. 
She held the National Junior College Livestock Judging 
All-American title before coming to judge at Oklahoma 
State University in 2011. During her time at OSU she 
went on to be an All-American (again) and was high 
Individual at the American Royal 2012. She became  
the first female to win reasons at both the Royal and 
Louisville competitions. (And a member of the National 
Champion Team)

“My background isn’t traditional. I’m from a small state 
and a relatively unknown family,” Meisenheimer said. 
“My family loved to farm and show cattle, but also had a 
strong appreciation for art. Because of that, I had a lot of 
opportunity to garner a unique perspective.”

“My Gramp and Mom did their best to give me 
everything in the world, and encouraged my interest in 
livestock,” she said. “Without them, I never would have 
pursued this.”

Meisenheimer earned dozens of scholarships, including 

the first La Prix scholarship via Embryos on Snow –  a 
$10,000 scholarship that funded her first 70-200mm 
2.8 lens. By the time she arrived at OSU to finish her 
final two years, she was easily one of the most seasoned 
livestock evaluators of OSU CASNR’s 2013 graduating 
class.  

The Good Ones
As OSU’s graduation loomed near, the agricultural 
communications class was scrambling to put the 
final touches on graduate portfolios. While I didn’t 
know her personally during the college years, I knew 
Meisenheimer was up to something different. Her in-
class questions were few and far between, but when she 
spoke it was with commanding confidence and piercing 
perception. While we were all fumbling around in the 
minor leagues of writing, designing, and capturing 
images, Meisenheimer was swinging for the fences in 
the majors. She had found the one place where art and 
agriculture came together perfectly — photography and 
design for livestock producers— and was already taking 
professional freelance clients. She was inspired to elevate 
the industry (and producer’s bottom lines) through 



beautiful, powerful, and honest branding. She wanted to 
run a business. 

“I had this wild hair that I wanted to make it on my 
own,” said Meisenheimer. “My personality type has 
always been so fiercely independent. I knew I just needed 
to work for myself; I always knew that and never really 
questioned it. At first I was doing a little of everything, 
and taking anything I could get: cattle photos, design, 
logos even cohesive branding. This last fall, I became 
more specialized as a livestock photographer.”

Today, Meisenheimer owns her self-titled business. In 
only her second year of business, she’s generated six 
figures and paved her way to a successful career. She 
brings with her not only talent, but also exceptional 
poise. It makes all the difference in both the producer 
experience and the end product of picture day. 
  
“Picture day is automatically a stressful situation. I 
always try to show up in a good mood — it takes a lot to 
get me worked up,” Meisenheimer said. She explained to 
me the atmosphere of the average picture pen, and while 

my eyes were wide with fear, Meisenheimer is always 
calm. She explained that her process is pretty distinctive. 

“I’m a very patient person around animals,” she said. “I 
try my best to coach my help through it and keep the 
atmosphere light. I’m critical about how cattle are set 
up, how their weight is distributed, how high their head 
is… That stems directly from my eye for livestock and 
how I read their skeleton. I have a vision for how we’re 
going to minimize their flaws and accentuate where they 
are good. By seeing problems with every single animal 
specifically, we do slightly different poses every time.”

Image integrity is something Meisenheimer is also 
passionate about as a former livestock evaluator and 
digital brand manager. Meisenheimer is well known for 
utilizing her knowledge to enhance sales photos through 
angle, feet and leg placement instead of altering animals 
through artistic means like Photoshop. 

“I have the most incredible clients in the world. They’re 
the guys who raise really good ones,” Meisenheimer said. 
“I don’t alter an animal in Photoshop, and my clients 
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don’t ask for it.  I try to do things ethically correct, so I 
have to work with quality stock and quality people.”

While technology has changed, she believes the power 
of an honest brand is as seared into the livestock and 
agricultural industry today as it was two hundred years 
ago. 

“Morgan understands how important integrity is to 
not only the seller and buyer, but also the future of the 
industry,” said Mullinix. “She does her job right, so never 
has to do what too many other livestock photographers 
are doing: Photoshop an animal.”

Meisenheimer also takes special scheduling 
consideration for each of her clients, ensuring every 
animal is given the time needed to nail the shot. While 
many photographers schedule 20-30 head a day, 
Meisenheimer grants her clients multiple days with no 
more than 15 head lined up for a single session. Patience, 
she said, is most profitable. Mullinix agrees. 

“The difference maker is that this is a young lady who 
knows what’s on the other side of that lens.”

Blazing Forward
Meisenheimer looks forward to expanding her business 
in the future, and further integrating her knowledge and 
experiences to brand livestock producers. 

“What I am most passionate about is doing cohesive 
branding — in ten years, I would love to have ten clients 
where I am responsible for their entire visual brand,” 
she said. “I love doing artistic work and offering that to 
my clients. I currently do some design work and general 
campaign development on the side. I hope to expand 
that in the future.”

In the meantime, she’s burning rubber on every major 
highway from Oklahoma City, Oklahoma to Denver, 
Colorado and every sale and ranch in-between. You 
can find her and her constant companion, a blue heeler 
named Jersey, together and supporting producers, both 
online and off, and growing the business. It’s been a long 
road, and at times a bumpy one, but Meisenheimer’s 
unwavering determination has never been stronger. 

“She grew up in a part of the country that’s not 
necessarily a livestock hub,” said Mullinix. “She came 
from humble beginnings and was given access to a whole 
world she never knew was out there. She took advantage 
of that opportunity. No one has her kind of mind, or the 
ability to tie art and visualization to the livestock arena 
like she does. It’s been a pretty cool thing to watch.” •




